My anx;ety camplex is howling.in indignation. I'm off to a late
start in stenci;ing Horizons, Easter comes early this year éo the
unprecedented phenomenon of stencil-cutting on Paln Sunﬂay’is inev-
itable. Reason tells me that the May mailing deadline is a safe
dlstance in the Tuture, but congealed habits consider Stenciling g
taslk tpat_snould be completed before Lent has reached middie age L
gllﬂthls isn't too hard on my psyche, this will be volume 39 nuﬁber
u,.rAFﬁ number 148; and-whole number 153, the May, 1978 issué. Anti-
cllmadmcallg{ll rust announce that it's mostly done by Harry Tar;
ner, Jr., 425 Sumnit Avenue, Hagerstown, Maryland, 21740, U.S..A
The Coulsons do the production. ’ A

In the Begihning

The Fantasy Amateur: This is the Noventer issue and comments follow
on other items in that November rmailing. It finally reached me a
short time before Christmas. The envelope had been in tatters which
had pegn mended with wide strips of cel lophane tape imprinted "re-
conditioned by U,S.P.S. at W.B.V.C." But portions of the tape had
been torn away or pulled away from the surviving portions of the en-
Velope! there were new rips which headn't been repaired, and half of
the mwailing label was missing. It's a good thing there aren't many
Hagerstowns because the state and zipcode had defected but someone
had scribbled my zipcode at the bottom of the envelope, apparently on

the theory that this Hagerstovm is rwch larger than the other one in
Indiena and therefore more likely to contain me. Facelfotter's

llonster: Local banks are getting technical about chEEk—casHing, too.
<now almost ell the tellers at the bank where I cash payroll checks
and some of them have b.en acquaintances for years. But I still must
write my checking account number under my endorsement. Most local
residents seem to have switched to supermarkets as the nlace where
they cash checks and this ras disastrous effects on the lines when
you Jjust want to buy a few groceries while five people in the }ine
ahead of you are doing their banking. '' The mention of tire

chains seems odd. Snow tires have become so popular around here
that I don't remember seeing or hearing tires on anytglng except a

few large vehicles all tlis winter. Philistine Quarterly: A 7
ccde of ethics for book reviewers is needed to cover such matters as
disclosing a surprise ending. I feel it's wrong to spoil things for
those who read the review first, while the book is brand new. -But
eventually comes the time when critics want to discuss an olﬁer book
and the ending may be a vital element in the things to be written
about. Should it be considered cricket to describe a surprice end-
ing in print after the book has been availgble for threejmenths, or
for a year, or for some other-specific period? Or shoul?l everyonse
try to avoid tipping off the surprise throughout all epernlty, be-
cause there are always youngsters growing up and starting to read
¢1ld books? '* T know my dreams will give me mucp trouble when I
retire. Every time I take a week or more of vacation, I start to
suffer from nasty job-related dreams after two or three days'of
leisure. In the dreams 1've fouled up something ooqnectgd with the
job, or failed to do something important, or otherwise dls%racegt'
myself. These dreans stop when I return to work. Presu a 1y, ds
a case of my subconscious failing to comprehend that I have eaine
these non-working days and it's trying to prod me tg»get busy. m-W
mediately. Iris: It's odd how parades ?ake on a %1fe of'thelr odn
no matter what they're supposed to be doing. The Hallowe'en parade
i1 Hagerstown, reputedly -the bi%%szt in the_Northeast-at that seas-




on, vas created as a costuice perade, it's still called a —urmers!
miate, but it quickly turned itself nto a band and flosrt rarade
desnite everytilage tixe sponsors coult <o to proote the original
coicent.. . Scne years,. thei'e are close to ten thousand peonle 'in the
lise of marcli and oinly a dozen or so of ther ~re 15 fancy costunes,
On tie. cther wend, Nev'0rliesny seens to heve fcguired "the qiwind of
paradae tist rotains lots of mwrters. TFloceipaucinihilipilificaticn:
L. was amisi g ahd ‘enlizshtening. © But 1t78 806 long Since I m.ad- -1t
tit I can't recember any comment s I menaunt to make on it, and any-’
way, it's teen upstagcd by my unbrecedented Teat in making tie title
coe wut to tie end of the line as ne:stly as it coes just above.
In tae Guis of a suabligs Gale: T o fwuch cditing is ~orrte than too
little editing. If editors-had unlimited rights, all tle Glenville
Pikes oi tis vorlf vould sound os rucii 1like one . =aotier as Alka-
Seltzer coiercials ¢o.  Lut 'e're .e2¢i e thet way,.~hat with the
popul rity cf Re:der's Dirent Liook dipests, Shaltespssre plays edited
dovn +0@ one lp rescord ariece, an. every newsnaper i:dentical in style
and nolicies witil every other nevspeper in tie natlon.  DLditors heve
acnleved all tucse prodigies. S.ocds and otems: " I also leep candles
mindy o, use i nucaae diAncwer ren tureEs o e anion tire Itkrec or four
ni~hts sa - the average yesr v.en the local po er co mnany gets faint-
ingespells, I always-«eeide L'd ‘better not lighththe carrdles because
I .iicht 'set tie iouse on fire by fuabling 'n the “ark wita matches.
Jugt “est of ifie ‘iorld: I mrven't leen in a poctry-aciiring mood
Tfor —any.jyesrs. _but 1 .found nore enjoyment in some of the pages of
tnis tuan in many pra’essicnally puclisied volumss of verse which
I've tested fron tize to time to detemine if that 100d 1as gone
avay yet. One nuzzliing tiiig is tne ~enerally genial mood ol these
poems by ..e4¢ Boggs, wao souncs so disilluSsioned and dissatisfied
in prose ia :ccent yenrs. FAPA Book: iore proof thrt nostalgia can
be mrofuced by lists and tables without much of tie purple prose of-
ten created to livoke it in other nublications. Two or three tines
on al ost every nase I iound sometining stirring. The appearance of
rai Bell rd's e in the e bershin ciart, for instance: just a.
few lays after I saw it, I received a lengthy long distence-call
fro.. .ral which furtder stirred up tie . emories which his nane had
po.ied up. The laconic announce~ent f the eta for the next SF Fifty
scarly: if it apreers on schedule, it could be one of tlie first fan-
zines I'11 receive after rotirerent. '' Jan Jansen resurfaced for
a wille about five yerrs aso. I think he's still active in European
Taadom but ..e. seeis to iove severed ost of .is connections to this
cointinent again. For that ratter, lias anvone hneerd fre~ Man Gerding
in eceut yesrs? I taink sne w8 in a tie of troubles in nersonal
life =rcuns tae~time. she gafiated gnd 1'm eoncernedrabout her. . 0fF
Cabbages auc -.ingg: Natural forces seen to be seized upon ‘increas-
iagly as an excuse to camouflage greed and other nasty forms of be-
wavior nowadays. If it doesn't raia for a - eek, news stories quote
tiuls or tihat autiiority in predictions of higsher food priees because
of crop failures. s erstown eating nlsces are endiag threir ancient
babit of mroviding water automntically to matrons, just becsuse vat-
¢r has been scarce off and on in some metrovolitan areas. The "ore
co pliceted "1ife becomes, the .srrder it is for tue little guy to be
absolutely certain he's justified in assuming thst such actions are
as unwarrantéd as they seem to be. Grue: Iliaybe. so few buildinszs
nave cellsrs in Califoraia because 4i-ging cellars causes earth-
quakes, not becmuse cellrrs are dan;erous in er rthquakes. oI 8l
S0 greetly prefer 55 mm cameres., But I can't break counletely avay
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from the 4x5 format with which I worked at tne office so many years,
until I ne.form oae last bencdictionary sacrament. I must nake good
prints frou several hundred 4x5-negatives: whieh I sifted out from
the awful stacks of Jjunky. pictures I took over tie ve-rs. Some are
valuable for sentiental reasoas, others heceu e I think they're good
vnot.ographs. Incredibly, I have twice missed tie cuance to buy a 4x5
enlarger for a tiny price because I *as tiirty seconds too late at a.
pair of yord-sales: in both cases, I saw someone walk over to the en-
larger, look at it, asnd nick it up as I vas getting out of the car.
I don't ~ant to pay a fair price or one because I'd need it only for
the few etenings necessary for printing trese neeatives. Bobolings:
but I.dic¢ find one -bargain, a ollemsak recl-to-reel tape recorder
for ten buciis at angtier garage sale., It's identical with tie one
I've o'med the past fifteen ye~rs or co, excent for beiang nly tro-
track. I'm finally cble to duplic te tapes anéd to Love a breckup at
hand if my old machiine seems to be acting skittish when something I
want badly to record is imaiinent. I till need a microphone with the
peculiar :ollensak plug for it, nowever. Dimspar: I keep vonderiag
if. tiie current custom of criticizi.g vorldcon committees out of habit,
even w.uen they don't do anytiing particulsrly vorthy of criticism,
won't suie day create a situstion viiere tiere von't be any worldcon
co. . mittees Lecause otody is williig to endure the barrages. Somne~
thiag akin . see'.s to Ye happeniiig 'n nolities. Thot Supre:e Court de-
cision wece it almnost irmpoasible for vublic figures to find protection
from the slander and 1ibel laws, the protest generation of the early
1960's is workine its way into .jobs in the media where it's possible
to sap pubiic confidence in everyore in a position of authority, and
now.1it's. increasingly hard to find deceat people willing to run for
pubiic.of fice. "' T must be getling out of toteh wWitn tihings, I
recognize o:aly ~tout !al1f of the names of nresumably famous pros
viiiel: Terry drons in u2is emmrenort. Crumbly Cowboy: Surely there's
no siaister Jdeep purpose be.iind a ™ ference to Bngland wihen Britain
is. eant or vice versa, no rore than vhen I offend t.e libters by re-
ferriug to a dirty old man or scandalize an Eskimo by calling ~yself
an /L eilican. Licce Fanno: ‘Teresa i'ielsen's adventure vith the juni-
per twig vias vaguely fanilisrr to me. I endured part of a similar or-
deal winen I .«d tht szensation . of =omet:ine =tuck in my throst in the
sugaer of 1976. I managed to =void t.e wiole works by passing out in
all-out .enner p:rtway tihrough. The sensation ent away a few weeks
l=ter and I tuoupit it "ns scarsd away until it csme back in less se-
vere decree last summer. Jdov it's _one again. Apparently it's eith-
er Some sort of warr westher allergy or. an infection of soue sort.
If I wenticn the matter to =y doctor now, he changes tie subject.
Dynatron: If a collector's item is sormetiiing turt is Lard to get, A
Teulth of I ble Las ¢efinitely assumed tinet status already. It took
wolitns amc several letters for me to get 1y author's conies of-the
secoad antG-third volumes. '' Priwuitive ~an was undoubtedly much bet-
ter traveled tunan he gets . credit for Li'ving leen... ficavations along
t.e Potomnac not far from Hacerstovn into prehistoric Indian sites have
shovn evidence that ornsments and such things tmveled hundreds or
taousands of niles. "It rakes you voncer if early man wasn't more ad-
vanced in other vays. MNaybe ie ad primitive forms of -riting, did
siketciies to decorate the walls of huts, exnerimented with French cui-
sine,.and did other taings which rouldn't be easy to trace thousands
of yvears-lster.~—Ultimate South: It's good to kinovw that ifew “ork
City fsn't tue unly pl ce "here old fe ture movies are shown in tiea-
terse alter w:tculag so many on television, T find myself wondering
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wany Gable, Garbo, Fields and tue others .iave snruni so badly in the
past fev decades. Interstellar Ranjet Scoop: Travel to other na-
tious isn't very cleap nowadays for Taited St tes of Lmericans, even
if fares are low. The decline ‘n the dollar's value is nlaying jav-
oc wWitii tie part of travel expenses that is spent in other lands.
Huitloxopetl: If l.eade likes opera without words, he could buy any
records by Joan Sutierland with full confidence. = The Ranbling Fap:
Gregg sw.ould be quaiified to write some novels for Jokn D. lacDonald,
as a recult of that trip. He seens to have exnerienced the sae, en-
viroameints and characters that turn up in so many of the JD} books.
'' This .iigit be tne time to buy, 1f any real intentions to be a com-
pletist with tue prozines survive. Prices of old science fiction
magazines aren't too high, compared vith those for 'any other pulps,
if care is exercised on order placing to avoid tie dealers who ask
twice as zuch as wost sources. In a few more years, I imagine, ear-
ly Arazings and Yonders will ke as expensive as Shadows and Doc Sav-
ages are today. '' JI've kiown quit. ofew persons who seemed physio-
logically incapable of surviv.ng without alcohol and then went to
Jail for extended periods. None of them experienced any effect from
tiie abrupt, long-lasting cutoff excent better health. '' A former
Ha-erstown wiayor nas been spendinig vinters in l'exico since he re-
tired. He finds it far better than Florida. The only bad festure
of the area where e stays, he tells me, is the behavior of a few
other retirees from the United States. The Tiger Is Loose: The best
argument .n-'favor of the nr.sent system of extending FAA memberships
is tue fact that it has been in operation for many years and I can't
recall any big fusses or outbursts of -indignation over the way it has
worked, - If membership extensions were decided only by one officer,
not too many maili igs would come out before there was a 'big hassle
ovér an accusation tiat tie officer's decision for or against an ex-
teision iad been tia€ result of personal feelings toward the member
whose fate had just been decided.  Separate official editors and sec-
retary treasurers also seem like a good idea, on the basis of experi-
ence, Trere are additional considerations; FAPA is larger in member-
ship than most apas and there have been stretches when its bundles
have been exceptionally big, so combining the two offices would be a
bigger burden on tis :.older than the situation in some other amas.
Iven tiere's the fact that coubining the offices would cause both the
funds and the magazines to becoe inaccessible, if the ' older sudden-
ly gafiated, violently and pertanently. It might be easier to sur-
vive a time of troubles if only tie contents of a bundle or the trea-
sury, not bota, were lost. '' Shoplifting is probably one reason
t.ie recording industry-doesn't meke tiny <3 -rpm records to repnlece
45's. I've even seen claims that the di sappearance of ten-ineh 1lp's
resulted from the ease with which women could slip them into large
purses, '' Ouly a few 32 rpm records wercn't bleck when 1p's were
novelties.  Djfferent: The gquotation.from lLucian abtout writers who
streten the truth while revortiig tieir activities sounds as if he
had been reading fanzines from Walt %“Willis, Joian Berry, and others
published during the grecat yecrs of Irish Fandom. And with apolo-
gles Tor tane somewhiat truncated and delayed remarks on the Novemier
bundle, let us turn attention to the more recent February mailing,
which not only arrived ranidly but showed very little evidence of
having suffered nuclear attack on the vay. The Fan asy Amateur: T
didn't receive a copy of the allesedly postuailed Zrg. Thoughts on
Tniking:; Tiais is strange. .liost of tie. poems are crude and yet
the e's an occasional line or series ~f lines which are quite effce-
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tive. - Barry obviously nseds lots of advice on now to judse object-
ively Lis creative prouucts.~ But I fesr that ailing comments will
be so fierce tiat he'll either . consider nimself a hopeless case or
wou't believe at all in the judgments of his poetry. Cognate: The
Tigures quoted for houses for sale in louston aren't as high as I
would have imagined for a big city wlich is growing fast, Hagers-
tovn nouses seem to be bringiang alrmost as much, unless the flgures
listed in auvertisenients are just startiinug poiants for bargaining
downvard. Someviiere I leard thst half of all the houses being pur-
clased by young persons around here are "mobile" ho1es because the
coOilveintional type of bUlld;ﬂO is sell. ,oe for nrices that are alrmost
out of reacn for rost incoues. I don't dare tihink what thé "trailer
courts™ will be like after a couple of decades. '' The telephone
company snafu is similar to tie everlasting struggle beteen an ex-
termminsting company's bookkeeping equipment and me. I get bills for
services which weren't rendered, ‘T don't get bills after the exterm-
inator cones, and no wmatter when I telenhone tle office to try to
straicl.ten matters out, the cnly person on duty knows ncothing about
anything, summing up the situation invariably 1like this: ™iell, I
don't open the mail.” '' Cne odd thing about the popularity of
Pluto over tie years: desrite all the rublicity which the name has
acquiredl, the ia.erstown Almanack, a nublication which has a six-
figure circulation over a dozen states, still hasn't begun to in-
clude that planet in its chiart of the solar system. Through tie
Past, Lightly: The reference fto how little money from that “rock
promotlon “Teally went to Bangla Desh is symptomatic. BEvery so oft-
en you read about how small a percenta~e of contributions to this
or tist drive for charitable funds really goes for the intended our-
pose. But tie edia never secims interested in the even smaller pro-
porticn of income used for good purposes at events for which tickets
of admission are sold witl tne explanaticn that profits will go to
charity. One local church sponsored a cireus, members devoted sev-
eral hundred manhours to peddling tickets and publicizing the event,
several thousand dollars' worth of tickets were sold, and the net.
prcc eeds for tiie chureh amounted to only a& hundred bucks or so. The
pestor comnlained to e that he ceuld imve raised that much in one
day:of uard appeals for direct cash donations to his church on the
telephone. what rakes it bad is tlhat so many people buy tickets to
events sponsored in this way and never use them, hsving no 1nterest
in Attendisg but just -anting to iielp out. Maybe 95% of the money
doesn't serve tle purpose they expected it to. Helen's Fantasia:
Thne article on “lley Cop brings cack pleasant if eroded memories of
the long ago ye rs when I followed the strip faithfully. I hove
tiey'll produce a hardbound collection of the early strins someday,
lixe tie Buck fogers and Little Crmisan Annie volumes. YL SSonedayy
so:ebody should produce a fanzine antinology of articles, sketches,
and other aterial devoted to the clutter and chaos tist fans' col-
lecting instinects can create., larry Farsace, long ago a FLTA memb-
er, has a hilarious advertisement in the current issue of an adzine,
trying to dranatize the fact that it's imnossible for him to vrevent
newly srrived letters from submerging into the mess before he has a
cnance to answer them. '' What scientific law causes the acoustics
in a new auditorium to be worse and worse as more and more money 1is
spent? ‘A couple of high scihools in this area, built for very modest
sums by ‘obscure architects and contractors, have magnificent acoust-
ics in their auditoriums, and there's nothing but misery when enorm-
ous sums are- spent on expert advice and fine materials at & Lincoln
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Ceater or .ennedy Center. Not uch a Nothin': I know what Cliff
means about disinclining to get involved 'n a feud after a bit of
aging., Tiitds is cue nrincipal reason I've dropped Hagerstovm Journal
frow orizons.-- iorizons Lad been bobling up in so many nlaces thet
I felt sure it would soon find its way to .aundanes in Haeserstovn. I
have been careful in whot T've written =bout local events, I don't
think anytu_ng has been libellous, but I'm sure some items would
cause 1lrate telepicae calls if certain persons saw them. And I Jjust
don't want to be bothered witin arguments at a time when tlere are so
many other things I'd rether do in the years thet remain. Grandfath-
er Storigs: I suspect that the art of lay:ag sidewalks and other
celent objects has been mislaid somewhere. Downtown Ilacerstown has
had a spete of aew sidewalks as a result of allered beautification.
The re are spots wlere one Sidewalk falils to mgtch the level of the
next section by up to an inch, and in many nplaces, cracks have begun
to appesr after less than a year. '' The Svaceways stencils sur-
vived into the 19820's. But I threw taem out while seni-gafiated,
partly because I1'd uneard soewhere that old steacils are highly in-
flamaable. leanwhile, I'm buyiig stencils in smaller quantities
than forwerly and keevning them in a cabinet under the sink in the
hope thet they won't dry out quite so ravidly in:the low humidity
which afflicts this lhouse during the winter. But this quire seens
to have deteriorated after less than six months storage here, unless
this tybewr1ter has developed the reed for some key transplants dur-
1ng tlre last three wonths. 'Y Those postal changes are occurring
in Hagerstown, too. Anything :ailed here over 'eekends goes to Bal-
timore for sorting and dispatcining, unless it's nlaced in two or
three bc xes in the downtown section meant solely for locally addressed
mail. I think the chances of mail getting stearted on its way cor-
rectly are greater if handled by the Hegerstown postal workers.
Allerlei: Th_re's an old local sayiug wiich mi~ht exvlain cult ~ov-
ies: ".orkey see, rionkey do." Meanvhile, since the public engages
TLig AR SISE 1rratlonal crushes on certain WOV1es 1 wonder why thieaters
don't sell reserved seats in advance, requiring them to be used on
the date. specified. A person wlo ”aits in line for a counle of
iiours Goesn't ean any more profit to tue tiegnter than if he'd paid
nis oney in advance or by mall and had welked right in. Big!
No n=tter Lor "good" tie editing my be in a theoretical sense, 1t
will make 7e Jjittery and angry if it shifts viewpoint or perspect—
ive too frequently. No r tter what the theorists 1ay write about
tne ruythm-of cutting and tne dynamics of editing, I lose patience
wiien notiing remains on the screen long enough for me to take a
good look, and how can anyone saci.ieve good acting if the camera 1is
not allovwed to linger long enough for nim to change demeanor or
make significantr.otions? The Speed of Dark: The Sporting illews re-
ceat ly ran a column by Leonar. .oppett, 1f memory serves, which de-
literately c:rried to absurd limits tue statistical analysis of
sports events. As I recall it, koppett proved among other things
that tie stock .rrket rose or fell during a year in accordance with
whether the AFC or the NFC team won the Superbowl at the start of
the year. '' The quiirk of reading periodicals from thie back forvard
seems gquite general arong hunddnes not just in fandom. lMayhe it
started partly because magazines tended to put shorter items in the
rear where ost of the advertisemen.s were, and the long pieces at
tie front didn't get read until the flTSt evening that produced lots
of srare time. Cacoeties: If I don't quit or get fired quick, I
cet 1avolved soon with computerized typing which T assume will be a
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distant cousin of the arrangement Dian utilized for this issue. If
I survive until tle aew newspaper factory goes into use, its writers
will use mecunanisms wiich inform a computer what is belng typed in-
stead of banging key faces against paper wraoped aound a platen.
Tuls will avparently cause a revolution in my life style because
I've becen doing 90% of .oy nevspaper vriting at home in recent ye=ars,
'* a1l I inow about dollhnouses is L ~t Colleen Moore wrote about hers
in, her autobio;raphy. I think she gave 1t to a museum in Chicago or
soewhere for preservation. Horizons: Just a few weeks after I'd la-
mented 14 tiils issue ny inability to find more than one Cornelia Meigs
book 1in many years of hunting, I ran across two wore, one of which
cost only a penny at a fire sale. But neither is anong the leigs
booxs that I read as a boy. IHer literary career lasted much longer
than .I1'd assumed., '' Soumeone :nforred e thst Al was wrong when he
listed Theodore noscoe among the i'ax Brand, George Challis, and oth-
er pennames of Frederick Faust. Tihe Roscoe stories definitely were
not in the Faust style and snirit. The Rambling Fap: Burglary is
sometiiing I've long considered inevitable and have dreaded. This
house and its occurant are sterling examples of how not to foll burg-
lars. windows are large and low enocugh to be stepped into without
loss of a criminal's dignity, the doors have glass in tempting plac-
¢s, and it's pitch dark -at the rear of the house at night. I'm not
home half the time and I keep one seécond story window unscreened and
unlocked at all times, because I don't want anything to get in my
way if I smell smoke in the middle of the night and find the only
way out of ny bedroom is via the front porch roof. Tnere's little
in the liouse which vould interest the average burglar, excent some
photograpiic equipment and my audio comronents. If I can't find most
f 1y o0ld prozines and other fantasy rarities on tiie ~ttic, a thief
would probably have even greater problems with them. The one thing
that bothers me is thne danger that sormeone breaking into the house
and finding notuing on-his want list might zet annoyed enough to
smash up a lot of 78 rpm records or vandalize some bricabrac which
has sentimental value to me. From newspaper accounts, I et the Iim-
pression thet 90% of the pilfering from local lLomes con51sts of coin
collections, CB equipment, and eight-track players. I have none of
those. Le ioindre: The reactions to video recordings are very use-
ful because 1'm still writhing with indecision on whether to invest
now or vait until later. The freezefrawe cavability definitely seems
i :mortant. I'm surprised. tiiat all the video recording systerms don't
include it, because tuere's so much potential for eventually trans-
mitting printed = tter like newspapers via television. You could
get as uuch real nevg as you'll find in the average newspaper in two
or tnree seconds of transmitting time, assuming that perhaps 150
words per frawe could be transmitted and recorded legibly. But I am
eternally arguing witih nyself over what I siould do. I'd better
wait uatil one VTh system becomies clear winner in the current compe-
tition. No, that doesn't rake sense because there are four noncon-
patible audio tare systems a quarter-century and nore after tape re-
coriers vent on the merket, and much the same thing may happen with
video recordings. Howvever, it vwould malke better sense to vait until
prices come down '‘beceuse historically anything new like VIR hardware
drops in price as the years pass. . Yeah, but meanvhile I'm missing
all the things I want to preserve on video ‘tape. Of course; but T
can glvays trade for what I niss with other collectors. Sure I can,
but suppose I drop dead while I'm vaiting to save myself a few measly
hunured bucks? - Tlen look at it this way: I might as well forget the
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whole thing until they se..d all the CB owners to the Yukon, because
mest of the things I'd try to record would be-ruined by big ‘iouths
and ugly lines. Still, I could use a video recorder in the mean-
time on the pre-~recorded movies and other features that are being
sold in so many places already. But how would I find time to watch-
even True Grit over and over again, *hen I can't even spare a half-. .
hour to loc a favorite fanzine nowadays? It goes on and on like
-that, in‘eminably. '' I'm p.etty sure local drug store soda foun-
tains still sell phosphates. I céan't find them listed on menus but
I seel to-remember heariang peonle orcer them occasiocnally in the nast
yeer or two. I never tasted one, because as a child I somehow con-
fuseéd a phosphate with awful chalky liquid wniech I was forced to
drink before 4-rays. Grue: I don't think age of audio equipment
has anythning to do vith its susceptibility to CB signals. In fact,
most of tie commoticon in the audio magazires just now is raised by
peoplé wiio nave just invested several thousand dollars in first rate
brand dew components anf are unable to use them because of someone's
+69 CB outfit up the street. A fortune in profits awaits the first
compecnent manufacturer who offers merchandise which is immune from
the nuisance. But the manufacturers all seem to agree that the kind
of circultry viiich would remove the difficulty would also degrade
tie performance of the components. The Devil's "Jork: I ran across
the legend of Courtney's boat not long aro 1n an unexpected nlace.
It wes 1n a book about abuses and commercialism in sports. The
writer solemnly retold the old story as an awful example of how low
sportsmen can stoop. The Gubbuan Saor: 1 hope those large book
sales around Phoenix haven't suffered from higher prices the way
soiie of trose staged in this .area have. I thiink I know who is re-
sponsible for persuading sponsors that they aren't charging enough,
because this rerson knows much less than he thinks he does about
book values and the »ricing at several annual sales in this aresa
seems to mirror nis misconceptions. Interjection: One reason I
don't often read professionally nublished books by fans is resent-
ment against those books. Those books have caused tneir authors to
cut bmsck on fanac and I feel prejudiced ageinst them for lescening
my enjoyment of tone authors' fanzine nublishing and writi g. Just
thiik ihow eny fine issues of Futuria Fantasia we migi*t-tave had by
now, if Ray Bradbury nesdn't been sidetracked into writing short
stories. But there's another matter. In general, and with some
exceptions, fans who turn pro tend to be imitative and to adhere to
the party line of the science fiction establishment. Fans usually
have read a large quantity of science fiction, they often know a pro
well enough to get help and advice with fiction attempts, and they
normally unave exact knowledge of just wiat the professional editors
are looking for. Agalin remembering that this doesn't hold true of
all fans turning pro, I think .the normal outcome is fiction which
isn't perticulerly distinguishable from thet .turned out by hardcore
pros. It's the Laffertys, the LeGuins, and the Cordwainer Smiths
who bring something fresh and different to the science fiction
field by having limited or no relationshiv with the establishment
when they started writing. I haven't read any of Jack Cralker's
fiction and I neven't the slightest idea vhether ne's an excention;
for this, I can vnlead only my inability to keep up with professional
science fiction any better than I can keep up vith loccing fanzines.
But there is a0 doubt about.the fact .that this issue contains one of
the most gripping and vivid .personal narratives that FAPA has had in
a very long while. I suspect tlat it 1s evidence for the reason
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why Jack has had such an irmrediate success wit: his fiction. He has
had a2 1ife much less bland than thet of many beginning writérs. He
ha's aprerently been atle to translate into stories some of the ways
he nas reacted to his experiences. Comporoid: The era when a neo-
fan can get lots of c¢ld fanziaes for little or nothiag is in its
twilignt stages. Some dealers seem to have established one dollar
as the . lawest price which tRey "selt omany rfapz ne bhey  sells 1o
matter how obscure its title, how minimal the ability of 1t~ S e
and Lhow absent are contrlbutlons by big names in fandom or prodom.
''* Anybody whLo is worried about the matter can get around most of
the pronoun problem by using "one" instead of he or him when the
pronoun can refer to sither g man or a woman. It sounds stilted,
presumably because upper class Britishers are generally associated
with tiis usage. but it's an equivalent of the way several Buropean
languages handle tie matter. In French, it's "on" and in Italian,
"gi* i3 used. The Tiger Is on 'the LooOq I believe tihe worldcon
on Labor Day w_ckend became traditional because it was crosier to
find hotels which weren't occupied with larger coaventions, back in
the years when worlc cons had only a thousand or <o persons showing
up. , . If the conflict with sciool opening is -really serious, and if
the Fourth of July weexend doesn't come often enough, maybe a switch
to Than:csgiving might be thought about. I believe most colleges and
a1l publie scrools close down for tiat weekend, most employed per-
sons get Friday off, and the weatner normally 1sn’t very bad in late
VovemUer excenpt in the most northerly cities with potential to host
a worldcon. Foolscap: laybe the description in the one-shot wasn't
meant seriously. ut I have always found Ted ‘/liite to be a fluent
and interesting talker, one who sounds in person-the way he looks on
stencils e types. I seem to heve the strange habit of being a bet-
ter talker on the telephone than in person: my diction improves and
I seem to find more things to chatter about. Maybe those letters on
the dial cause me to think I'm using my tyvevriter. Humble Opinions:
I've grown wary about insurance on the contents of this bouse arcer
ry only experience with filing a clain for storm damage. The company
didn't  ant to pay anything for the television tower a~ antenna
which had been damaged beyond rerair when struck by lightning and
battered by an accomvnanying gale. The adjuster looked in soms refer-
ence book and found that they lad depreciated to zero over the years.
On tue other. unand, when sorieone sihot out a couple ¢f cellar windows,
the same company nald without question the bill for new glass ang
its installation, even though the damaged glass was considerably
older than tne televisgion stuff, "' Executives probably violate
laws for the same reason that the rank and file of employes drivs
faster than the speed 1limit most of the time, fudge on income tax
returns,, patronize bookies, and act as if the Ten Commandnents had
not yet become effective.  lawlessness is epidemic in 'the nation,
and trne Suprecse Court has left government and- law enforcement au-
thorities incapable of coping with most forms of lawlessness. (Cele-
phais: Recently I ran-across some old newspaper items relating il
one of thosse cammemoratlve coins. It was issued for the 70th amni-
versary of tihe battle of Antietam near here. The local nublic In
1947 raised thunder when they learned trat the colns would co-t more
tilan face value, in order to raise funds for the ccmmemorative pro-
gram. Those who stuck by trneir guns and refused to pay tie extra
money lived to regret it, because tie Antietam coin is aong the most
Yaluable of the coqﬁemoratlves from that era by now. Crumbly Cowboy:
I wish I could slare the' falth tat Pcter Roterts ahd sowe other FAFA
-5182—




inembers place in reference works. But I'm afraid that tineéy're as
much the result cf hQuman frailties as any other kind of printed mat-
ter. worse, hardly any reference work is compiled from scratch.
1ost of them rely for the-most part on existing reference works and
so mistakes get perpetuated endlessly. Then there's tre lamentable
fact that in some instances, reference works are based on arbitrary
Judgments by someone or other. A good example is the way dictionar-
ies give instruction on where to break words that aren't complete at
tne end of lines. You can excuse a dicticnary's decision on how a
word should be spelled by tiie fa t that. it's the way most people spell
tue ord. But fardly anyone except typesetters and teachers pay any
attention to where the Liyphen should go in a word broken between
lines, and the spoken language gives no sure. guide to tuls matter;
i fact, sometires it's more or less ineorrect if you believe the
dicticonaries. I think most people say something closer to Eng-land
than tue En-gland which tyresetters are supposed to obey. Of Members
and 'Zines: It's hard to think of a new way to say each year the
sare basic thing: the feeling of cratitude that Pegey Rae performs
this- laborious ané useful service, and amazement that she does it so
well that nobody ever complains loudly about something which isn't
exactly right. By now, the series has been appearing for enough
years to make it advisable for her or soreone else soon to reprint
all these indexes in one volume. Such a reprint would be a ~0ost val-
uable tool for anyone who wanted to look up an item remembered from
an old .ember, or compare activity levels against egoboo poll vote
results (usually there's a close correlation) or do various forms of
research. Bobolings: I feel 'ore than ever like Ilazarus long, to
see my 11 e on that fascinating chart of who joined when. I can't
thi.k of any surefire explanation for the five-year sterility among
current membership births. The ~nly farfetched idea that comes to me
is the I¥artin mess. It broke out just after the gap ended. Could it
be that members who had jJoined FAPA within recent years when the
trouble began were more prone to drop out and never renew rmembership
than the hardened oldtimers in FAPA? '!' Bob puts very well the. sanc-
tity that many persons seem to assocliate with the printed word. All
Qur Yesterdays included a clear disclaimer of any intention to be
scholarly. I made it plain that I'd written something me-nt primari-
ly for readi ig purroses, not for a contribution to the eternal verl-
ties. But every so often sorneone comes ac'0oss an omission or a mis-
take or an opinionated remark and reacts as if .e'd discovered a king
of Bngland who isn't mentioned in the Britannica. It's even worse in
the newspaper trade, where you'd think the public would have sense en-
ough to realize the dubious nature of any accounts of complex matters
wri tten by non-experts i 1 those fields under the pressure of a dead-
line. Not only does the public jump on a nmewspaper blunder as If it
were a criminael offense, some peonle also expect the newspaper work-
ers to be founts of all knowledge. You have no idea how much abuse
reporters get over - the telephone from, for i istance, school kids who
think we should know if school will be canceled on a snowy morning,
before the school authorities have made up their —ind on the matter.
There was also the idict who had a nasty habit of calling on busy
ni- hos and doing ldis speclalty. '"Hey," he would ask, "can you tell
me where Crazy Legs Hirsch is and what he's doing now?" The wverson
who picked up the telephone would consult with the sports department,
usually nobody would know, and when the caller was told of that fact,
he would gurgle and chortle and shout, ™Vell, you stupes ought to know
th#t old Crazy Lecs is playing for the Calgary Cowboys," and hang up.
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The _orst of Martin

Subagueous Romance

A touzh old villain oyster

In love vith a shy octopus,
would chase her through tunnels,
Unc er ea funnels,

Rather amorous.

And n her family cloister

They'd »ring all their arns in despair
and shedding the big black tears
Broadcast tineir great fears

Of this strange affair.

And st a monster meeting
Of oysters and octopi
OQraticn proved thne nation
Could 'nly be saved by
Separntion.

and ow a lonely oyster,

Whose life and [is love havera_ scoreh,
Is actively pearling--

Intcmal knurling--

Carrying iis torch.

Cne day tie love sick oyster
Did find lady fair fast asleep.
A coment his mind slips,
"Kisses fill sweet lips,
Nauehty ness down deenp.

Her reputation ruined,

She fled witih her love disenthralled,
Far under the coral

Feeling immoral

cocially bleckballed.

‘4 court wus Leld for judgment
And not a one vould deny,

The oysters' flight from penance
.as anytni.g than by

Lucky milscihiance,

The oyster found nis lady,
They eet every day in the goo
No worries to ensnare,

Happy now in their

Hermitage for tvo.

T T e T

(From tue first issue of Satyric, dated Septemwber,
and nublish .4 by Bdzar Allan l'artin)
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sl siKiag <Debary.

The affinity of fandom and Gilbert & Sullivan overettas has
often been remarked. It would be hard to be unaware of it, in
fact. TFans make up ti.eater parties when a G&S troupe comes to
tovm. They create parodies cn-the onerettas for performance or
just for publishing in fenzines. Esoteric details of the G&S can-
on can be found ia an occasional fanzine. Sir Arthur's melodies
turn up at filksings.

So, it's obviocus that the concent of operetta isn't too bour-
geois and oldfashioned for fans to notice. But I've nrever under-
stood vhy most fans stop there, vith the Gilbert & Sullivan works.
I admire them enornously, and yet they represent only a minute por-
tion of the enormous mass of operettas which .uave been enormously
popular in nundania over the past century and longer in many a na-
tion. And tiere's an even more gigantic assemblage of fine operet-
tas witich never became smash hits of quite this stature, but either
became famous in limited areas or possess qualities which the mun-
dane public didn't appreciate fully. TFor instance, there are the
operettas of Franz Lehar. The adage thet all knowledge can be
found in fanzines is shaky wvith respect to the Lehar stage vorks.

I doubt if one of them is mentioned in the course of an average
year in any fenzine anywhere. I know other fans who are ardent if
slightly lost cause enthusiasts for Victor Herbert, who know many
things about zarzuelas, who play their Johann Strauss operettas ov-
er and over. But they are scattered, cormpared to the myriads of
fans wiuo admire G&S. wven so, I've encountered nobody who loves
tie Lehar works in fandom as I do.

I can thiok of some reasons why this should be so. It's hard-
er to see a lehar operetta in a live performance, in this country
and probably in other IEnglish-speakiag nations. The anti-authority
at iosphere which runs through most of the G&S overettas and must be
one reason for their pepularity ih fandom isn't prominent in Lehar
operettas. Sullivan's wmusic, like tiat of Bach, is much better
suited to non-professionals, whether they're trying to sing in pub-
lic or Jjust humming to themselves in nrivate. A typical Sullivan
melody, like many of those of Bach, 1 plies its hrrmony and loses
little 1f sung a cappella or accornanied by only a guitar, Lehar's
songs are more dependent on nis compleX harmonic accomranirent, and
need a piano for proper effect if an orchestra isn't irandy. liore-
over, Lshar wrote for the most part melodies which are lard for an
untrained voice to landle. His tenors and sopranos may soar to a
high B or C, and they aren't given as many opportunities to take
breatii. There's the language problem. Lehar's livrettos aren't as
coasistently vitty as those of Gilbert, and rwuch of the humor which
exists involves puns which can't be translated i to Znglish or near-
forgotten circumstances of tie past. Accessibility of the printed
music is aiother problem. Iuch of Lehsr's cutput seeunis to be still
uncer copyrigit. It's hard to find collections of favorite Lehar
Songs or vocal scores of his operettas, comipared with the way G&S
tunes bob up even 1n collections of —wusic for beginuners at the pla-
no.

But tue situation isn't confined to fandom. Lehar's operettas
in bulk never caught on vith the United States mundane public as
consistenhtly: as the G&S works did. I suppose politics had something
to do with this. Lehar belonged to an unpopular language during two
wars. Then there's the fact that Lehar's operettas seem to have had

-3185~



no ‘rallying point lixe that provided for G&S by the D'Oyly Carte
organization. Opcrettas are clironically subjected to every form of

iladignity by producers, conductors, and directors. They are cut,
tie dialog is rewrltten music is grafted in from other works by
the same co wposer or by othe hands, sometimes the score is fitted
to a totally different plot, and so on. G&S operettas have suffered
tials sort of treatment over the years, sometimes with fairly inter-
esting results as .n the case of the 1ot "~ ikado, other times with
gruesome outcomes. But there i3 also the D'Oyly Carte organization
to keep an echt G&S available, performing tue overettas almost as
they were orlginalLy written. = Lehar had nothing like. this, and of
course he didn't stick to one 1il rattist for most of his career.
One narticular difference is drazatized by the recording situation.
Now it's nossible to buy discs containing all the surviving G&S op-
erettas, music co plete or with only minor deletions, sometimes
with couplete dialog appended. In contrast, Lehar's operettas have
besn the source of vastly riore records than those devoted to G&S
music but satisfactory comnlete performances of Lehar operettas are
scarce and often unsatisfactory for one reason or another,

I must emphasize ay fondness for the G&S operettas, and what
follows isn't sant to inply that they are inferior to those of Ile-
har. But taey are different and it's quite possible to enaoy the
strengths of tue Lelar operettas without losing pleasure in the G&S
canon. One blg difference is the basic fact that G&S operettas are
extraverted, in a sense, while tlose of Lehar are 10stly introvert-
ed. That is, 1EI0LE Britishers crecated cardboard -characters and nre-
posterous episodes in order to satirize social matters or to poke
fun =t humanity ii general. It's imnossible to imagine a G&S hero
or heroine copulating. The characters in Lehar overettas, on the
other nend, rarely are symbols for types and classes. They appeal
to us as simulacra of real peonle with nerscnal problems. A good
exaniple is the situation which closes the first act of Der Graf von
Luxemburg. It Las resulted from two gimmicks which Gilbert had ut-
ilized for different reasouns. In the Lehar operetta, a nobleman
becomes infatuated vwith an onera singer, but it would be beneath
his station to 'arry a commoner. So he finds another nobleman who
ig t.uoroughly broke, and nersuades the impoverished nobleman to mar-
Ty tie girl, thus. raising ner to the unper crust, and then to divorce
her so tie rich nobleman can take her as tis suitably aristocratic
bride. To prevent co nlications, this marriage of convenience is
perfomed in a roow divided by a partition, with bride and groom on
opposite sides, so neither will know anything about the identity of
the other. As tie end of the act anproaches, the count and the pri-
ma donna Sing ligatheartedly of their unususl wedding, and of the
gap 1: tge rartition which is necessary for the eschange of the ring.
But suddenly tiey seemn like t'o humans thinking about tae »nroblems of
happiness and maybe there's a mild dose. of symbolism here without
social significance, if we iragine tlie partition as a symbol of the
many kinds of barrlers which create nroblems in even the best of mar-
riages. _
The 1n.ost obv1ous difference bet'een the two composers' music is
Lehar's strong reliance on tie wvaltz. I can't remember reading any
speculation on the questicn of why Sir Arthur was so reluctant to
write waltzes when he colla borated with W.3S. He used three-four
and other triple times often enough, but very seldom is there any
real waltz Snpulse. Several times wnen it does exist, the musie
seemS to be a determined parody of the hackneyed sort of waltz mus-
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ic, a8 in the ‘case of "Poor Land'ring One". I'm sure ingland was
waltzing diligently all during the vears when the operettas were
being written. laybe Sir Arthur cousidered it. a danserously daring
fom of music which shouldn't be enshrined even in onerettas. ‘/hen
in doubt, Lehar writes waltz melodies. The "lerry .idow" is the
best knovn source of them, of course (and I'm going to refer to

that cperetta by its accevnted English title, because of its fame)
but they appear in all the other Lehar operettas known to me, usual-
ly at the rate of one or more in every act. Sore are fast, some are
slow, others are in between, but alost all of taem have the dis-
tinctive Lehar aura.

-'Then there's the fact that Sir Arthur Sullivan followed 4iffer-
ent traditions in the way'ie wrote music. His operettd scores seenm
to owe approximately equal allegiance to Italian opera and to popu-
lar British compositions. Lehar vrites in a style conditioned by
the whole past of German opera and operetta. He is less apt to re-
ly on a simple strophic form and his big ensembles aren't as close-
ly modeled on Doanizetti and early Verdi as those in the G&S works.
Moreover, Lehar 18 more apt to characterize the iajor roles in his
operettas turough the style of nusic. All the characters in the
G&S orerettas generally sing the same sort of =usic, with a rare ex-
ception lilkke Tolanthe: it n1ay be lively rusic or sdemn music, de-
rendiing on the situation, but young or old, good or bad, they usual-
ly use the sare musical style. Lehar i1 ccntrast follows the old
tradition of happy-endiag German opera and operetta, which alzost
iwariably uses a main hero and heroine who sing rather heavy, ser-
ious rmusic and a secondary rero and heroine who are much giddier or
stuplder than the main leads and are given nusic in a lighter vein.
You can find this in such mighty vorks as operas by Beethoven (Leo-
nora and Florestan, larzelline and Jaquino) and Nozart (Tanino and
Pamina, Fapageno and Papagena). This sort of nlot construction per-
mits tie lilrettist to divert attention from time to time from the
mai n leeds, tarough subplots iwolving the secondary leads, and it
g£ives tie coiposer an opportunity to vary tae cliaracter of Lis us-
e

Cccasione 1ly someone grumbles about the cruelty which lies be-
rieath the surface in snots in G&S operettas, and the fact that one
of tienm ends in tragedy for a sympathetic character. But Lehar op-
erettas are nuch more likely to have endines which are either unhap-
py or amlbiguous. Der Zarewitsch concludes with the hero renouncing
his great love in order to heed the call of duty as head of his na-
tion. Das land des lL8chelns finds the lLero and ..ero ne separating
irrevocably at t.e end.  Practically everyone is totally miserable
before the last act of Giuditta is concluded. Zigeunerliebe brings
tie hero and Leroine isto mrriage at its climax but the things that
h ve gone before leave the spectator deeply disturbed about its
chances for success. The ierry Widow concludes in bliss, of
course, and so do a number of other Lehar operettas. Those who vant
to enjoy things comrletely when they hear omrerettas may be turned
off by tiie fact txt Lehar doesn't i dulge in the consistent hanpy
enging tnat Gilbert always fashioned.

I mentioned previously the recording vroblem. To be fair ' to
record producers, lehar created major problems for anyone who tries
to decide whmt is the definitive and complete version of an operet-
ta. ‘Lehar radically revised several of his early operettas, late
in life, providing them witl uew titles and clhanged books. He kept
vriting new raterial for operettas which weren't subject to total
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overhaul, usuclly *hen an operetta w s rcevived or turned into a mov-
ie. Tiese are fearful complicetions in any atteapts to decide on
the best version of an operetta. Does a late change represent an
inproverent? lias the composer forced to make a change or did he re-
“ally ant to do tniugs differently? Ideally, we should have record-
ed versions of each of the operettas with this sort of decision made
by somcone fully aware of the uistory of the operettas and a good
Juadge of music, with omitted numbers and radically revised other
versions of numbers included in the set as a sort of apnendix. The
dialog proble:n on 1lp recordings is anotier rnotty one. If every
word of tie books is recorded, 1t ey make things tedicus until the
time comes when video recordings of the works will be available,

but too much cutting of the dialog forces the listener to look into
some nrinted souree to be sure what is happening in the plot. I
don't xknow of any Lehar 1p recording which is totally satisfying in
these respects. Too many of them omit several numbers.despite the
“coaplete” claim on the box, dialog is missing from some altogether,
so skipy in otners that th.re's no way to guess what is going on,
and in the best Graf von Luxembourg set, thke bulk of the dialog is
heard over musical introductions and brisiges in such precise balance
that neither words nor music can be cle=rly heard.

Another problem with recordinss of Lehar music is the difficul-
ty of finding ia this country on 1lp many dubbings of 78 rpm record-
ings of his rmusic. It siiould be nossible to niece torether original
cast 1p's of any of the onerettas, with a bit of cheating l.ere and
there. But not much is available, and the great bulk of those 78's
w.re never issued in the United States, so they aren't apt to turn
‘up at flea rarkets and gara; e sales. One of tie encyclopedias of
recorded music temrorarily abandoned all effort at completeless when
it got to Lehar. It included an editorial note which spoke wildly
of "hundreds, perhaps thousand-" of discs which w —en't included.
But even the sanpling that appears in these encyclopedias gives &
hint of the enomous wealth of potential for historical Lehar rec-
ords. There are six sides of l2-inch 78 rm recorcs offering the
original leads in selecti-ns from Giuditta conducted by the compos-
er, rfor instance. One of Lehar's least known operettas, Litellen-
tanz, was so thoroughly recorded by an Italian cast that it took 18
ten-inch discs to market the product. There are tantalizing refer-
ences to records apvarently derived fro: Lehar works not included
in the list of his stage works norially accepted, like "The (Compan-
“ions of Ulysses, musical story by P. Benoit". Wrat did Elisabet!
Schwarzkopf sound line, when she sang excerpts from Paganini in the
long ago 78 rpm era?

The enormous number cf records bearing Lehar's music brings to
mi 4 oinie isconcenticn “hicii seens to be too rrevalent in English
speakiug lends. The accepted notion is tiaat Lehar was a comnoser
who .0t off to a promising stert with The i%rry Widow and then spent
the rest of ais long life in a patietic atte 1ot to repeat this suc-
cess. In actuality, Lchar had written scveral other operettas be-
fore The serry widow, and most of his later orerettas were stuvend-
ous succe:sses on coatinents 1l Burope. ile became enormously wealthy,
and 1f anything in his musical career left him unsatisfied, it must
h:ve been his failure to succeed with heavier music than operettas.
He tried occasionally to vrite non-stage, non-dance —usic vit! in-
different results. e seems to have thousht Giuditta strong enoucgh
to be considered an opemm rather tian an operetta, and it was given
its premiere in fact at the Vienna State Opera. ILong after The Fer-
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vy .idow iad becorie vorld-famnous, Lehar wrote a preposterous new
overture for it, complex enough to =serve as the middle section of
ote of tie later Richnrd Strauss tonepoerns. It's a good example of
the way in which nis symphonic thlnking fails to jibe with the plain
tunefulness of his operettas; it's worth hearing revestedly as a cur-
iosity in its own right, but 1t isn't satisfactory as an overture to
a performance of tie opera because the style is too disparate. One
biographer made mauch of the point that Lehar outlived his world,
surviviig into an era when the operstta as lehar and his contempora-
ries hagd vritten it- liad become irrelevant to the grim realities.
But I doubt if Lehar really felt too bad about all this in his final
years, because he nad become a very old man who had seen his operet-
tas huve premieres over a span of 47 years, a lommr creative career
tlian most long-lived composers enjoy. Fortunately, he survived to
experience thie ead of the Hitler regime, which 1mad caused him finan-
cial problems

Also éfflcult e -Ligencrsrémer  here to accent is the vay Le-
har's uiusic has formed part of the staple repertoire of many top
names in the Buropean orera world. In this nation, for sore reason,
we don't breed singers very often who are equally at home in operet-
ta and onera. dJohn Charles ThO“BS ig tle last first-rate singer
from tais country w.o comes to wind for equal ease in either field,
But many of the Lehar specialists simultaneously carried on careers
in 'rand cpera and on the recital stage. For some reason which I
wouldn't care even to guess about, fine Lehar singers seem particu-
larly prone to be great lozart singers. And at this point I'd better
explain sometiiing vhich many persons fail to understand. The hero of
The i'erry Widow, Danilo, is normally played in a peculiar vocal fomm,
half-speaking, half-singing most of tie musié. This lias enabled many
men With limited voices to become famous in the role, and it has
caused sore persons who are familiar with only this Lehar work to as-
sume that similar parts exist in all nis ovnerettas. But the Danilo
style is only a tradition created accidentally. In extrene youth,
the operetta had a Danilo problem. The fine singer who had taken
the role was unable to go on, a last-minute substitute could act but
had only the most :odest vocal resources, and the way ne got through
tiie performance established the tradition. It's one of the many en-
igmatic watters: since Lehar never seems to have tried strenuously
to fight the tradition, siiould a "ofel perfommance of The lerry Wid-
ow continue the old tradition? :

I suppose the best word to <describe Lehar's music is "sensuous".
Sir Arthur Sullivan must .eve "ritten the rost sexless rwusic since
becthoven. Nobody will ever try to ban Lehar's -usic as a bad influ-
ence on the morality of the publie, but it's undeniably a mild stimu-
lant to certain glands. It has always reminded me of llassenet's mus-
ic desnite the Gallic accent of lassenet's scores and the heavier
milieu in vhich ke wrote. Ernest Hevman, one ¢f the big~rest names
among British music critics in tne first lalf of this century, once
tried to figure out what makes Lehar's melodies sound the vay they
do. Of a tyrical Leumar elody, he wrote, "Perhaps the secret of
its enduring fa'cimtion resides primerily in the way it evades ex-
pectation in the second limb of a phrase. It would Lave been impos-
sible for anyone else to give tiue same turn to the latter rart of a
musical sentence that Lebar so consistently does." This sounds im-
pres-sive, whatever its relevancy may be to the real secrét. The ex-
planation might also cast light on why Lehar so often sounds on the
verge of vriting in the style of —uch greater composers. The very
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spirit of iozart emerges -now and tiaen, sometimes remaining audible
for several :inutes before vanish ag to yield precedence to the less
aristocratic style of tue operettist. One excellent example comnes
in the second act of Tue i'erry widow, in the ensemble passage which
begins wien the widow nercelf and Camille walk out of the summer-
house instead of Valencienne and Camille whom Danilo expected. Ie-
har keeps the wusic going in wonderful manner with the simplest of
means, Jjust as l'ozart did so often in ris ensembles: in this case,
nothing vtut a tiny and simple pattern of notes running up and down
diatonically, contrasted witn another thematic snatch built on the
notes of & common major chord, sometiiing like Leporello's ovening
song “in Don Giovanni. ' '

The I'erry widow was the Tirst lLehar opera: I acquired on records
in approximately full length. It was the Ancel set from the mid
1930's andit's still one of ny most often played albums. The cast
is absolutely topnotch: Schwarzkopf, Emmy Loose, Nicolai Gedda, and
Ericn gunz in the main roles, the nucleus of a sort of stable of
great vocaligts whom Angel featured in a whole series of atout a
ha 1f-dozen operettas released around this time. Kunz is a phencme-
non who has never been duplicated in the United States. Imagine Si-
natra as a singer who was also successful in opera, or conceive of
Ilaria Callas as a vocalist who also was a favorite on Broadway, and
you can guess at the status Hunz hss neld in Europe. ; )

The Angel set demonstrates the noteatial limitations of video
recordings of onerettas. Ii1's inconceivable that any singer appear-
ing on your television scree: could be one-tenth as alluriug in her
entrance as Sciwarzkopf, who sounds cuddly, feminine, worldly wise,
sexy, and a nalf-dozen other thi .igs, all at once, when only her voice
is used to convey the illusion. Gedda sings the role of Camille al-
mno=t exactly as ie would sing a tenor role in a Puccini opera, and
tie character gains enormously thereby. ZIven though the orchestrsa
and cliorusS are British, they sound bom to the German wmanner. The
fanous. "Wie die Veiber" male guartet plus chorus goes so excitingly
and with such precision that it seems like an excellent candidate
for nati-nal anthem of the counter-revoluticn, when that reaction
against women's 1ib gets started.

But the libretto for The i"erry widow illustrates the problems
Lehar operettas can cause for the rerson whose knowledge of German is
slight or worse. lost of the humor doesn't come across for one reas-
on or another. When Danilo claims it's asking of him too much to ex-
Pect uim to marry Heanna so his fatherland will acquire her fortune,
he says that even love of country lLas its limits, but in the origin-
al German the remark 1s more amusing because he says "grenzen" which
means either limits or boundaries, and there's no English vord with
such a convenient double meaninga' Blsewhere there's a German para-
phrase about the o0ld Latin moito regarding how sweet it is to die for
one's native land, in which ™erben", to inherit, is substituted for
"sterben", to die; theie's no way to twist this pun into English.

I 7foubt if rany young persons today kno enough =bout early 20th cen-
tury Furopean diploriacy to uncers and fully the barrage of invect-
ive wujcli 'Danilo hurls at Hanna near tie end cof the second act. It
is based on the 0ld.bBalance of pover tiheory of how to prevent war,
and ends with a rather gross application of the once famous open

door national policy to the widow! morals. But some of the niceties
of tle text come across in translation. Maybe I lave a primitive
sense of humor, but I nearly bust a gut every time I necar Camille re-
me rk, after his mistress has written cn the famous fan "I'm a re-
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spectable woman, "now I.nave it in writing."

Somze of the music from The l'erry Wwidow, lirxe the waltz at its
climax, is so famlliar that we may overlook the raedical things about
the operetta. Lehar caused a major sensation in the way he conclud-
ed its first act. Operettas normally conclude an act with some sort
of big ensemble number, or at least a lengthy duet or trio, summing
up whatever dramatic crisis has been used to ring down the curtain,
But in The iJerry YWidow, the finish of the first act must have been g
real stunner to audiences. The widow halfheartedly tries to ward off
Danilo's suggesti ns that they dance. TFinally she mutters, "You hor-
rible man!™ He replies with an untranslatable German line in the
general spirit of Popeye's celebrated "I yam what I yam," they go
waltzing off the stage, and the curtain falls. No choral passages,
no parts for other main characters, no simultaneous singing for the
two principals, just the frothy waltz music in the orchestra and.
then a qQuick curtain. The i'erry widow also provides an excellent ex-
anple of the fact that it's nonsense to claim for the Broadway riusic-
al t.e invention of musical numbers which advance the plot and furth-
er the action. The i'erry Widow wasn't the first oneretta to do it
that way, but it's particularly successful in Kkeeping the plot devel-
oping by means of some of its bilgeest numbers. (The second most fam-
ous thing in the score, Hanmna's Villa song, is an exception. Inci-
dentally, I've never been able to trace down tl.e facts about this
song's words, but it appears to me that the librettists blundered.
The song is about a supernatural creaturs of the woods, like the one
in a famous Schumann song, but the word seems to be taken from the
same Source normally used to refer to surernatural crea’ ures of the
rivers and seas like those in the early Puccini opera, Le Villi.)

I'm not the kind of record collector who tries to acquire as
rany recordings as possible of favorite works. I prefer to acguire
as .any uifferent works as I can. Byt in the case of a few favorites
I cross tie line, After years of enjoying this Angel set, I bought
the recording vhich was issued in this cruntry first on London, then
on hicimond labels. It hasn't supplanted the Angcl set in ny affect-
ions, out it contains several nmusical numbers omitted from the Angel
glbum and it has anotheTr superlative Hanna, Hilde Gueden. Then just
recently I picked up a cony of the Everest set, mainly because it was
very cneap and because of sentimental fondness for that veteran of
operetta, Robert Stolz, tie conductor.

Another in tne Angel series with the same four principals 1is
Das Land des LHchelns. This seens to be even more severely cut than
the Ancel Yerry Widow album, altiough I've never seen a score and 1t
is conceivable that some thinzs ia the libretto which seem to refer
to other things which aren't in this rerformance are really loose
ends left over from the revising process. ILehar's original version
of tiais operetta had been produced six years earlerand performed as
Die Gelbe Jacke. This revised version is a curious mixture of the
0ld and tie new. It uas things which hardly existed at the time Le=
har wrote Tie VFerry swidow. PFor instance, it's odd to hear “girl"
in tie German text on ceveral occasions. "Flirt" also shows up boti
as a noun and a verb. English words like those nust ave found tlieir
way i.to frequent use in Austria betiveen the wars., Then t.ere's tle
duet ir the last act for Gustl and Mi: it's obviously an imitation of
the American foxtrot i1 the style of the 1920's, and it's such a good
imitation I'm surprised it didn't becore popular as a music hall song
over uere. On the other hand, the score sounds more nostalgically
Viennese in many places than tiat of The Ierry widow, even though the
0ld Vienna was already beginn. & to show signs of wear and tear by
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tie time Lehar wrote tie original score and its revision. This nos-
talgia elei.ent is all the rore unexpected because so rwuch of the
score is deliterately exotic in style and instrumentation, to sug-
gest the Ghinese hero and the Chinese surroundings of the last
act. OCuriouser and curiouser, time and again Lehar uses the least
Chinese tilng imaginable, a solo violin playing in slow waltz time,
to emphasize tne foreign elements and somehow the effect is maglcal
and convinecing.

I suppose tinis oreretta "would be considered subversive if per-
formed today, tecause its basic theme is the difficulty of a person
from one custom learning to 1live with a person born to another cus-
tom. But the unhappy ending which results from Lisa's refusal to
adapt to Sou-Chong's four other wives contributes to a very effect-
ive ending, as the Buropeans start on their journey homeward and the
Chinese characters watch them go, determined to 1let a Buddha-like
calm save them from bawliag. ZFrom this performance, I can't figure
out just how unhappy tre ending is. Are we to assume that Lisa de-
cides to accept the wooing of Gustl when they get home, now trat. he
has rescued her from her Ciiinese adventure, desnite the way she re-
jeeted him in the first act'> Or will everyone live unhappy ever af-
ter? .
The booklet wiich accommanied the Angel album contains a strange
lit tle essay by Martia Cooper which scems to prove that the spirit of
Rudyard Lipling still lives. Cooper contrasts Lehar's handliig of
the Chinese story with Mahler's Das Tied von der Erde without sound-
ing too metronizing to Lehar. Then le turns around and calls Lehar's
mugi ¢ "not wholly unworthy of Sullivan™. The booklet inadvertently
brings up bitter memories when it inecludes no picture of Gedda but
ore of Richard Tauber in the role of the hero.

Because Tauber was the Lehar tenor to end all Lehear tenors and
one of  the tragedies of the plonosraph era is that his iiterpreta-
tions weren't more fully preszerved on discs. Tauler made many rec-
ords of Lehar wmusic during tie 78 rpm era but apparently he was nev-
er permitted to do tie obvious thing: record entire roles in the man-
Ter of tie 78 rpm sets of G&S operettas.which w . re entrusted to fam-
cus performers. 1've never even heard of the existence of full-
length Tauber pe formances on early tape recorders or broadcast
transcripticn discs, even though Tauber was still singing well in
tie late 1930's and early 1940's when many comnlete overas and oper-
etta performances were being preserved in that manner. Tauber 1lived
in faet into tne 1lp era but his voice was probably too far gone by
then to blame the industry for not tackling 1lp recording sessions
with aim. Tauber had a sense of style and a perfect taste which
more tinan coupensated for the fact that his voice was .never as beau-
tiful in tonal quality as it might have been. The next best thing
would be a systematic reissue of Tauter records dubbed onto 1lp's in
much the same manner as the pirated comnlete Caruso set or the auth-
OF 1 ZSd Chaliapin anthology. But Tauber made enough records to
require :any more 1lp's for a comnlete reissue than most vocalists
wou 14.

I've never seen statistics on the ‘mtter. But I suspect that
the Iondon recording of Lehar's Giuditta approached a world's record
for repaining in a ajor recording cos:rany's catalog for the =sidrt-
est time. It came ocut just before the stereo era began. I “on't
know if it so0ld so badly or if some other problem developed, but it
was quickly remaindered and never has resurfaced. It boasts anoth=-
er of those big name barrages which big recording copanies seem to
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enjoy unleashing on Lehar scores: Gueden, loose, .aldemar Imentt,
walter Berry, and iurray-Dickie, to cite just a few. But this is the
one Lehar score which I know well that has failed to captivate me
corpletely. Maybe part of my dissatisfacticn is-the downbeat nature
of tie book and the music. ILehar seems to have been trying to beat
Lurt Jeill at his own game in many of tie numbers. I have considera-
ble admiration-for Weill's bitter qualities, but I don't think ILeher
did the initetion too convincingly. lioreover, the score is gquite un-
even’ 14 both character and 'quality. The second act is quite inferi-
or musically, and to ke things worse, that act has next to no dram-
atic reason for existence, doing little to carry along the plot or
deepen characterization.: The last act in this nerformance seems like
alizost notliing but an endless series of reprises, althocugh I may be
mis Judging Lehar if this recording did a lot of cutting. (I should:
emphasize that I'm not the only person who hss found fault with Giu-
ditta. It almost caused an international incident when it vas new
because of l'ussolini's displeasure. He objected to the fact that the
hero, an Italian, deserted from the army. Maybe Mussolini thought

th t all Spain's troubles in recent decades were the outcome of Don
Jose going AWOL over Carmen. Lehar patched up the dispute by remov-
ing references to Italy from the book. But he didn't change the names
o the ciharacters, 80 it didn't take first nighters very much mental
effort to guess where Octavio, Anita, Pierrino, Antonio, and so forth
were sunposed to live.) ‘

Still, there are good things in the operetta. The first act is
fine, probably the main reason why Lehar thought the work suitable
for zZerformance in an opera house. The Lherc makes a sensationsl en-
trance, bursting out in his very first singing line with a high note
over a full orchestral background, then descending in a way that al-
ways wakes me think of a passage i1 one of the tenor solcs in Das
lied von der Erde. Giuditta's husband, l'anuele, is the rost sympa-
thetic character i . the overa, and it's a shame that he dominates the
first act, tten never reapp.ars in the other four acts. Hilde sings
so well t at she iakes the music: Lehar wrote for the iieroine sound
more varied than it really is, - And tuough it has nothing in particu-
lar to do with Lenar, I think this album was the first appearance
of that eniguatic performer i1 several London recordings, Omar God-
know. He always turns up in tiny character parts that require little
oT no singing. In tnis case, he bobs up as Lord Barrymore, speaking
the ~ost English-sounding German that I've ever heard.

The difficulties tiat turn up for a swmall town resident who .likes
Lehar are emphasized by ny recording of Zigeunerliebe. This is an old
Urania set. This <is another of the Lehar operettas whieh have no of-
ficial version. It hsd its debut in 1910, then &s a,very old man Le-~
har procuced a new version 33 years- later, calling it Garaboncias. I
think there is a third version, the one used for the first English
production, but I'm not sure Low much-it differs from the other two
or iow ~wuch of the differences were Lehar's work. 1In the cese of the
Urania set, there's comnlete confusion because the booklet which ac-
companied the records describes actions and musical numbers which
have no counterpart in .what is on the records. Apparently the author
of the booklet wrote ais essay from.a Seore or pargphra 3ed someo e
else's description of the work, without heving a chance to hear. what
Urania was about to put on the lp's. Only a few snetches of dinlog
were recor:ed, so it's impossible to: guess at some things about the
course of events in .trerecorded version.

But the basic idea of the cneretta scems to prevail in all ver-
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gions, and .it's al .ost "orthy of & psychological study. The de-
tails may vary, btut basically tiie heroine, about to rarry a rich
man, feels an attraction toward his nalf-brother, a gypsy. She
tuen dreams that she has run off with him, only to find that the bo-
hemian 1life doesn't suit her, After she wakens, she decides she
vants the rich man after all. The relationship betveen the two men
suggests a sort of deeper conflict between head and heart, law and
disorder, civilization and barbarism. YNoreover, we're left very
doubtful that thils sudden change of 3:.ind on the heroine'sc vart bodes
well for the couple's future. The notes to the Urania records an-
nounce that the hero:ne awarens, finds the gypsy messing around with
another woman, sees the rich man defending her against scoffing com-
panions, and considers all tnis to have been prophesied by her dream.
But it's clear from the records themselves that in this version, tie
dream does not end until Just before the final curtain, and included
practically everything that ms gone before. A mermaid provides ad-
ditional confusion, Mermaids are arong the items dreamed of, accord-
ing to the notes. But the recorded nroduction causes one mermaid to
serve as a sort of ne rrator, bobbing up at various crucial points,
always accompanied by orchestral reminders of the mermaids' chorus.
This sounds like something that would be difficult to carry out con-
vincingly on stage, and wakes ve suspect tlat the records derive
from an adaptation of the overetta for radio broadcast purposes.

The credits show Radio Berlin to be the source of the chorus and
orchestra, and the cramped sound of the records is similar to that
which can be found on othier Urania discs which are known to have
been derived from performances. prepared for radio purposes in the
late 1930's and early 1940's. But it's herd to be sure of anything,
since the autior of the notes was either ignorant or careless enough
to refer to "Land of lLaughter" as one of the Lehar obverettas. The
German vords for smiling and laugling look similar and don't sound
too much alike, but the Chiuese are definitely more celebrated for
smiies than for laughs. There is more overture trouble involving
this operetta. Tne Urania performance nas no real overture, in
spite of a vivid description of one in the notes. I own a Londcn 1p
on wiich were dubbed some 78 rpm records which Lehar conducted late
in life. Among them is a Zigeunerliebe overture and it doesu't jibe
very well with tiie de cription in tke notes, either. But t's much
more coi.patible with the oreretta than the Merry «idow overture. In
it, Leh&ar accidentally or intentionally svoided the for lessnes
normally associated witi potpourri-type operetta overtures by group-
in; together some melodies with Hunvarian rhythms at the start, then
producing the Teutonic mermaid wnusic and the big waltz hit from the

- op&retta’,-and ending up With more of the Hun arian-sounding music,
achieving a sort of ABA form.

T wottla be possessor of a larger assortment of Lehar operettas
if T had invested in more imnorted 1ln's. But I've been trying to
carry cut my conviction that imported records are priced at outland-
ish figures by boycotting most of them, backsliding only when impuls-
es go out of co trol. I cou.ldn't resust in the case of Der Graf von
Luxemburg. (The tiny natio .'s name is usually spelled with an o in
books that refer to this operetta but the BT album leaves it out,
so I'11 do likewise while writing about these records. Naybe the
French use the o and the Germans don't when writing the nation's
name. Lehar set a German libretto whose scene is set in Paris.)

One thing about this recording has no real relevance to Lehar
but it alitost steals the show for me. That's tue pre ence of Kurt
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B8hme in an important role. I do.'t believe B8hme has ‘sung very
much in North Anerica. Bubt . seers to be a genuine prodigy in a
reverse sense. He was singing professionally already in the 1920's,
these records nust 1ave been taped around 1969 or 1970, and B&hme's
voice suows absolutely no evidence of wear and tear or of his advenc-
ing years. He sounds exactly as iLe did when he bobbed up on alnost
all tiie Urania opera recordings which I mentioned a while back, and
as ne did in the role of Fafner and the Dragon in the London Nibel-
ungen cycle of the 1950's. He ..as a huge voice, a very black one,
and he scems to have sung alrmost everything within nis range, trage-
dy or coredy, blg parts and tiny ones. Thotograrhs in the leaflet
vhich came with the EI records make him look something like Mel-
‘chior's old age, huge in body, but jolly and healthy looking.

Der Graf von Luxemburg mi~ht cqualify as tue second biggest suc-
cess 1in Lehar's career, all thi.gs considered. ‘I suspect that ILehar
or his librettists ueliberately tried to use the same formula that
had worked so well in The I‘erry widow, disguising the plot: just en-
ough so it wouldn't scem obvious. Both operettas are set in Paris.
Both involve the problems resulting from.a love affair between mem-
bers of tie unper end lower crusts, although in tihe case of The ler-
ry widow, the original infatuation between Danilo and Hanna had oc-
curred long tefore ti.e start of the first act and in this case it
is going on during the operetta itself, There is the same gimmick
of a marriage for the sake of a huge sum of :oney in both onerettas.

iven if all this is just a fantasy of ny imsgination, the music
of tre tvo operettas definitely has a great deal in common. Iucia
Popp is a splendid heroine, desvite an awful handicap. Schwarzkopf
"recorded on an 1lp of operetta excerpts for Aneel the big opening
scena of Act II, even Lucia's excellencies can't match thst standard,
and it's inpossible to refrain from induleing in an occasional sigh
over wiat migit mave been if Anzel had continued its operetta series
while its stable were in tieir vocal prime and hed put this oneretta
on discs. But Gedda is back in the lead tenor role in this E'T set.
ids voice isn't guite wnat it vas tiwo decades earlier,. but it's
still splendid. Best of all, perhaps, is thhe fact that BT seems to
have iicluded ost of the wsic in tiis set. I can't be sure with-
out access to a Lehar know-1t-all, but the booklet refers to the
musical numbers by tie numerals which apperently are prefixed to
tuem 1n tre score. This seems to show thet only one number was omit-
ted and only one included number was transplanted to another srpot.
But you never know vitn Lehar recordings, because there is a refer-
ence to one i.em as a "polka-mazurka', an improbability if I ever
hexrd of one, and tiat Lelhar-conducted London 1p includes a, select-
ilon fror this owerctta, identified only as "waltz intermezzo-ballet”,
which I don't uear 11 the EiI set. Maybe it's another of those later
additions which Lehar was always cooking up. But tie dialog seens
severely cut, and I referred previously to the difficulty of under-
standiig tie rortion of it which is mixed with music. It's impos-
sible to figure out fror the booklet or from what is audible on the
discs how tiie hero became so impoverished in the first place and why
he suddenly gets back his money in time for a hapny ending. = The
booklet doesn't include a libretto, just a summary of the course of
eveni.s and a few words from each number. Howcver, the booklet makes
un for this lack by providing a lot of unintentional entertainment
in its Inglish languare section. The translator was liaving a bad
dry., "He wilil find uis costs repaid", he transletei when he neant
"he will have his trouble repaid™. Iucia Fopp is said to be "at the
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very begin of her career". One character "is so foolishly fond of
her as to wish to wmrry her even". and at the conclusion "everyone
finds the adegquate partner". But tie bookle 's pictures are mervel-
ous. I wish I xnew why imported recordi.gs always use illustrations
thrt ke the performers look human, while dormestic releases insist
on publishiug pictures wuich Lave been retouched beyond tie point of
recognition. KT even provided the booklet with full-color, full-
page covers showing cast members in scenes from the overetta. This
must ..ave entailed much extra trouble, since I don't think the re-
cords were done as tae result of an actual stage production.

There have been many dorestic recordings of Lehar operettas in
radically abridged form, coveriug only one or tvo sides of an 1p.
I've shied away from pnurchasing t.ese, as a rule. But I made an ex-
cention i1n the case of an old London one-disc versicn of Der Zare-
witsch., . The presence of tine magnificent Danish tenor, Helge Ros-
wsenge, ‘as the cause. Also on tae disc is a very young Lisa Della
Casa, who uadn't acquired yet the detached way of singing that has
bothered 2 so much in her Richard Strauss singing.

Lehar seemed to have a pocsitive mania for finding oneretta sub-
Jects involving other parts of tie world. 1In tihis case, since he
was writing about Russians, lLie seeme to have decided to make much of
his score as sombre as the Slavie cliarscter is renuted to be. The
smash hit number from this operatta may be tue »only big nit Lehar
wrote which isn't either cheerful or fast or both. It's generally
referred to in German .source® as the ‘lolgalied and in IFnglish ma-
terial as "A Soldier Stands on Volga's S.iore", lhetever you may
prefer to call it, the song is slow, gloomy, it sticks in the mem-
ory even if hesrd only once, and it gives a curious irpression of
heving been a folk song in a »revicus incarnation. ‘hatever. other
things may be said about Lensr's music, folksong characteristics are
not normally among them. One s.ransge thiilg =bout Jer Zarewitsch is
t.ue fact tuoat never enjoyed a production in #ngland, a nation which
normal 1y vent wild over new Lehar orerettas. The theme was a bit
too strong for fngland, apparently: a woman-hsting heir to the Rus-
sian turone, a young dancer who disguises as a man until she makes
friends with .im, then reveals her sex and makes ar -~ngements to pay
calls on uim wiienever Sne pleases.

The liner .iotes to tiils London abriderement claim thet Lehar
had wore productions of :is stasze works throughout the world than any
.other composer in uistory. I can't find now the source of an anec-
dote I once read about several explorers wiio wandered for weeks
tarough African jungles, hopelessly lost, and when they finally
found a tiny, primitive village, the intives were doing their best
in the largest hut to nut on a perfor:ance of The Zerry «idow. But
whit is apparently the ¢nly book-length bicgraphy of Leler in Eng-
lish, "Fortune's Favourite™ by .. I'acqueen-Popre and D. L. 'urray,
gives a good summry of what the IN'erry “idow fever was like in just
one small corner of the world during just the first few years after
it.s debut. More tuan a million versons paid to get into the original
rroducti n, which ran for more than tvo years, in Iondon. Duyring
most of this century, there rave t'een an unprecedented quantity of
vomen in &g land named Sonia, because that was the name used for the
role in Eagland whkich was Hanna in the original German. Simultane-
ously, road co'bmanies of the oneretta were nlaying all over fngland,
even 1n .tovns so small that there were no buildings with stages,
where a tenporary proscenium was thrown up over any convenient plat-
form in @& town hall or com exchangs building. The h=t worn by the
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heroine was immedisately copied by ev ery hat 'shop in the land and ap-
penred on al .ost every feminine head in ungland The King went to
see the show four times.

This biozraphy, incidentally, is worth digeging out for the sake
of much informaticn in its moes which can't be found elsewhere.
However, it is hardly ths big book -bout Lehar which is needed in
English. Too wuch of it is concerned with British oroductions of
lensr operettas, consuming so much smce that operettas which had
little ¢r no success in England are dismissed in a thousand words or
so. Tiere is also a severe lack of information on the music. Per-
haps the vest thing sbout the book is tie i1llustrations: my 1953 edi-
tion contains dozens of pictures, so beautifully reproduced that you
need a magnifying glass to feel sure tmat they are halftones instead
of tue actual photographs. In contrast, there seem to have been at
least thres big Lehar biographies in Gemman, and one in French, none
of wiiich I've Teen able to track down yet.

One thlﬂg'WLICh t he blography seems to show a matter which I
haven't scen contradicted elsewhere, is the fact thet Lehar was a
pretty goed guy as composers go. About the worst thing thet can
be said about .im is the fact tlmt Hitler loved Lis operettas. But
Lehar seei's to have indulged rarcly in the romantic messes, the dub-
ious financial transactions, and the abuses of authority which most
great composers have dabbled in on occasion. Maybe he was helped to
behave by his comparatively early success, which removed all neces-
sity for kicking and scratching his way through life. Whet happened
with Der Zarewitsch may have been typical. The oneretta derives -
fro.. a play which was staged in Vienna in 1925, ILehar saw the play,
wanted to tumm it into an operetta, and learned that the musical
richts ied already been sold to aunother composer. The tyrical great
cowposer would Leve gone ahead and set’ it to nusic anyway, or would
have tried to bribe somebody, or would have commissioned a hack to
write a libretto plagisrizing tne drama. But instead, Lehar simply
told a friend how Le felt sbout the play, the friend told the com-
poser who owned the rusical rights, and that composer promptly told
Lehar to accept the rights with his compliments.

Lehar may have been inventing mot ives after the fact when he
wiote le te in life about how he .iad vritten operettas. Bven if he
did, his remarks are a good summary of how he improved the renuta-
tion of the operetta in general: "I formed tiie resolve to create
real people, snd to depict them in such colors that they might actual-
ly have lived amoag us. They were to experience love and suffering
as we do. Naturally I nad to express this .eeper intinacy in the
music, T had, withcut realizing it, to eaploy operatic means when-
ever tie plot de:anded it.™ He seems to imave been thinking along
tne Same 1lines when he was dying. He asked in his final days for a
ste.tement to be included in nis obituaries: "Jhen I wrote music.
which captured the public I still had anotiher purpose 1. my mind than
just mere amusenient. I wanted to capture the hearts of mankind and
enter into souls. The hundreds of letters I received fror all over
the world testified I was successful in doing so and that my life's
labors had not been wasted."

I don't pretend that a person who likes unly rock music could
find happiness listening to Lehar. But I do feel that any individ-
uel with more catholic tastes in music should give Lehar a chance to
exercise his magic: a Pair chance, that is, through expert perform-
ances, not an arrangement of the uerry Yf'ldow waltz for a first year

pianoc student. Under proper conditlons, his music is alive.
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